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BridgingChina and the West, Connecting the Ancient and the Modern:

Hermeneutics and Reflection on ModernTransformation of Traditional Chinese Philosophy Hong Handing

East-West relationship and the relation between the ancient and the modern, are very important issues in
China’s cultural exchanges with other countries, especially in the field of philosophical research. A popular view
is that, to develop Chinese philosophy with reference of the West, means to construct our philosophy in accord-
ance with the western model, and to interpret the classics means to compel the ancient texts to be modernized.
This opinion is untenable. In fact, whether with regard to relationship between China and the West or as to rela-
tionship between the ancient and the modern, any “learning” means to learn “the universal”, to learn anything
superior to ourselves. From the perspective of the progress of idea, this is a kind of fusion process. In a sense,
these two subjects are just contained in the universe of contemporary hermeneutics, which stretches across China
and the West, and binds the ancient and the modern. In sum, discussing these two topics in Chinese philosophy
from the perspective of hermeneutics, we can draw the conclusion that the resonance of human being’s minds

could both bridge China and the West, and connect the ancient and the modern.

A New Review ofChinese Political Commentators’ Standpoint on America in the Late Qing Period:

Centered on Liang Qichao’s Standpoint onthe Constitution

and Political System of the United States Yang Yusheng

Among the politicalcommentators in the late Qing period, Liang Qichao’s standpoint on America has special
value in history. As one academic, intellectual, and cultural heritage worthy of our cherish, Liang’s investiga-
tion on America, especially on the Constitution of the United States and the American political system in his fa-
mous work A Trip to the New World are still thought-provoking to this day. Liang may be “China’s Toc-
queville”, and his A Trip to the New World can also be regarded as the “Chinese edition of Democracy in Amer-

ica” written by Chinese people.

“Rhapsody of the Goddess Luo” : From Literature to Painting and History Dai Yan

“Rhapsody of the Goddess Luo” written by Cao Zhi during the Three Kingdoms period. was a work originally
inspired by the legend of Consort Fu, and following the example of “Rhapsody of the Goddess”. Since this rhap-
sody became a popular theme of painting and calligraphy after the Eastern Jin Dynasty, the interpretation of it al-
so changed with the perspectives of the artists and audiences. Meanwhile, the death of Empress Zhen which had
been drawing attention in the reign of Emperor Mingdi of Wei, was added to much imagination, and then com-
bined with the “Painting of Rhapsody of the Goddess LLuo”, thus brought more legendary sense to the rhapsody,

which both endowed it the meaning of recalling Empress Zhen, and created a history of love.

Fromthe Revolution in the Poetic World to the Southern Society .
Transmutation of the New Ancient Poetry Sun Zhimei
In modern times whenvernacular literature occupied a mainstream position, the poetry in ancient style still
owned lots of writers and readers. Some people call this poetic style as “old-style”, and in this paper, it is called
the “new ancient poetry”. It is a kind of new poetic style gradually emerging out of classical poems in the process
of literary transformation which is different from both free verse in vernacular, and ancient poetry. The “new-
learning poetry”, “new-school poetry”, and “new-style poetry” in poetic revolution separately deconstruct classi-

cal poetry from the dimension of traditional academics, the dimension of language and things to be represented,



